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find a rendering in the works of art.1 On a number of reliefs at Ellora
and Elephanta we shall see the goddess as lover and wife, full of
tenderness and modest emotion (Fig. 75). One of these reliefs at
Ellora, in particular, shows us Parvati in a mythological scene con-
nected with the Rdmdyana: Siva and Parvati are enthroned upon
Mount Kailas (Kailasa), the Himalayan Olympus, which serves as
their residence, while the rdkshasa Ravana, the demon monster of
the Rdmdyana, starts shaking the mountain in order to obtain the
intervention of Siva against Rama. The terrified Parvati clings to
her spouse with a gesture full of womanly spontaneity and freshness,
while Siva holds the mountain steady and crushes the Titan with
his toe (Fig. 77 and 160).2
Side by side with these representations of the goddess, full of a
delicate and touching humanity, in which she is no more than a
loving woman, there are others of a very different character. In
these Durga is the queen of battles, or, rather, of slaughter: we see
her mounted on a lion in the character of Mahishamardim,3 or
" slayer of Mahisha," the asura or buffalo demon, whom she is pierc-
ing with her trident. As Kali she appears as an old woman, with
tongue lolling out and threatening fangs, dressed, like her consort,
in a tiger-skin and a necklace of skulls; around her are grouped yet
other Sivaite goddesses, the Sapta mdtrika, or Seven Mothers, sym-
bols, like her, of life and death, of radiant beauty and hideous ugli-
ness (Fig. 88 and 89). Even under this terrible aspect she is the
object of an ardent mystical devotion on the part of the " Saktist"
sects, as the worshippers of the female Energy are called: " Because
thou dost love the funeral pyres," runs one of their hymns, " I have
made a pyre of my heart, that thou mayest come, 0 gloomy goddess,
1  See Gopinatha Rao, op. cit., Vol. I, Pt. ii, 327-400.
2  See ibid., Vol. II, Pt. i, 217, PL LIII. In Rajput paintings we have delightful repre-
sentations of the love of Siva and Parvati. See Gangoly: Masterpieces of Rajput Painting,
PL XXX, XXXII, XXXIII.
3  Or Mahishasura-marddani. See Gopinatha Rao, op. cit., Vol. I, Pt. ii, 345, PL CIII-
CV; and Krishna Sastri, op. cit., pp. 207-11.